What have you got in your pockets? Take home your own photogram
of anything you like — within reason — after exposing and developing

an image using the chemistry of SILVER.

For centuries people have cast images onto surfaces as shadows, or by
using pinholes and lenses. Making these fleeting images permanent
and independent of their origin was a challenge. A silver-based system
for doing this came to dominate the first one hundred and fifty years
of photographic technology. Photograms demonstrate this system in

its simplest form.

In January 1839 William Henry Fox
Talbot announced his invention of

the ‘photogenic drawing’ to the Royal
Society. Talbot’s lack of drawing talent
led him to use camera obscuras (the
same concept as a pin hole camera) as a
drawing aid. Inspired by the desire to
make permanent the images he saw in
the camera obscura, he developed the
silver based calotype process.

During the same period a French

man named Louis Daguerre was also
developing a photographic process
based on silver compounds. However his
process used mercury fumes (TOXIC!)
and produced a positive image, whereas
Talbot’s process produced negatives
from which many positives could be
produced. Another advancement made
by Talbot was to greatly reduce the
exposure time needed.

The first book of photograms was
published in 1843 by the botanist

and photographer Anne Atkins.

She used an iron based cyanotype
processes which was used by engineers
to reproduce notes and diagrams —
blueprints! Photograms were also
known as cameraless photography and
were used and experimented by artists
such as Man Ray, a 20th century
modernist photographer.

Photogram of coils of film negatives by Man Ray.

Cyanotype of Dicyote Dichotoma algae
Anne Atkins, 1843.

An example of a lace study dated to 1844.



